Oz Episode Six "King of the Jungle”
By
Anabel | e Lee



I NT. CU ON AUGUSTUS HI LL

HI LL
"Survival of the fittest." One
hundred and fifty years ago, sone
bal ding old English guy said that.
It means -- the strong survive, and
t he weak can eat shit.

| NT. ENTRANCE TO OZ PENETENTI ARY - MORNI NG

TIM MCMANNUS enters the facility wearing his usual |eather
jacket with his bag slung over his shoul der. As he wal ks

t hrough the main doors he pauses before a guard stationed
there, looking at himw th an eyebrow rai sed.

HLL (V.0
Funny comi ng froman old guy who
probably couldn’t throw a punch if
his |life depended on it, isn't it?

MCMANNUS continues past the first guard, only to find nore
guards at a makeshift security station, along with a netal
detector. He nmakes to wal k past the guards, but they stop
him Even as MCMANNUS holds up his I D card, the guards shake
t hei r head.

HLL (V.O
But then again, strength isn’t just
about who’s got nore nuscle these
days.

MCMVANNUS, | ooki ng di sbelieving, surrenders his bag and
j acket to the guards, then wal ks back to go through the
nmet al detector.

CUT TGO

| NT. EMERALD CI TY LOBBY - MORN NG

Rel atively early in the norning. Mdst inmates are just
returning fromthe cafeteria, but a few are already in the

| obby, watching television. Arong them TOBI AS BEECHER, VERN
SCHI LLI NGCER, several other of the NEO NAZIS. SI MON ADEBI S

is seated at the other side of the |obby, along with
JEFFERSON KEANE, KENNY WANGLER and several of the HOVEBOYS.
Li ngering nearby are BOB REBADOW and DONALD GROVES. All eyes
are fixed on the tel evision.
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MCMANNUS enters the | obby and, spotting the prisoners, makes
for the | obby. He | ooks at the tel evision for a nonent

bef ore tappi ng REBADOW on the shoul der and gesturing for his
headphones. REBADOW obl i ges. MCMANNUS puts on the
headphones. The tel evision broadcast is a news reporter.

NEWSCASTER
-- in response to the rising nunber
of violent incidents occurring in
Enmerald City, the prison’s
experinmental unit. Both Governer
James Develin and warden Leo d ynn
have guaranteed that these new
security measures wll cut down the
nunber of violent incidents to near
zero. Wiile the effectiveness of
t hese new security measures wl|
only be shown by tinme, the prom se
of lower crine rates in already
turbulent tines is one that grants
many people relief.

MCMANNUS
Goddanmmi t Leo.

MCMANNUS ri ps off his headphones, tossing themcarelessly in
REBADOW s hands before running out of the | obby passing
by. ..

I NT. EMERALD CI TY HALLWAY - MORNI NG

RYAN O REILY, who wal ks down the hallway holding a nop in
one hand, kicking the bucket of water in front of himas he
goes down the hall way.

From behind him ADEBISI and t he HOVEBOYS can be seen
exiting the | obby.

WANGLER
Can you believe this shit? G ynn
t hi nkin’ he can just do whatever he
wants, setting up those CO s
standi ng guard |i ke we’re sone
sorta zoo aninmals to be | ocked up?

ADEBI SI
It won’t | ast.

As they pass by, ADEBISI thunps O REILY on the shoul der

FLASHBACKS to ADEBI SI and O REILY in the kitchen speaking
and preparing ground glass to put in N NO SCH BETTA' s neal s.
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The HOVEBOYS | eave. O REILY has barely started nopping again
when the W SE GQUYS cone down the hallway fromthe opposite
di rection. FLASHBACKS to O REILY speaking to SCH BETTA, and
the W SE GUYS nurdering JOHNNY POST.

D ANGELO
You think so?

SCHI BETTA
| m not worri ed.

As they pass by, SCH BETTA gives O REILY a neani ngful | ook
O REILY nods. As soon as the WSE GUYS turn the corner out
of view, he glances around to nake sure no one else is
around, then speeds up to a jog.

CUT TO

I NT. EMERALD CI TY HALLWAY, | SOLATED AREA - MORNI NG

M CHAEL HEALY waits in an isolated area near a stairwell,
| ooking inpatient. O REILY rounds the corner at a brisk jog
still carrying his nop.

HEALY
Took your time, didn't you?

O REI LY
|’ mnot that | ate.

HEALY
But you're | ate.

O REI LY
Not ny fault everyone was pissin’
their pants over G ynn's new show.
Took a while for me to get ny shit
and start worKking.

HEALY
Still late.

O REILY
Yeah, thanks nom Just gimre the
stuff.

O REILY extends his hand and gestures with his fingers.
HEALY rolls his eyes before retrieving sonething fromhis
pocket and placing it in OREILY S hand. A m niscul e paper
package.

O REILY holds up the tiny paper bundle in two fingers before
giving HEALY a "really? | ook
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O REI LY
Yeah, real funny. Were s the rest?

HEALY
There is no rest.

O REILY
Not funny any nore.

HEALY
It’s not a goddanm j oke!

O REILY
What the hell happened?

HEALY
A ynn’s new security nmeasures. The
one everyone’ s been scream ng about
today. They're all over the fucking
pl ace, you're lucky |I even got you
that nmuch. Had to | eave nost of it
in the car at the |ast noment
hoping it @ ynn doesn’t decide to
send a random dog sniffing around
the I ot during the day.

O REI LY
This isn’t what we prom sed on.

HEALY
Yeah | know it isn't, but that's
all you' re getting.

O REILY
Look, you can’'t just stiff ne like
this, we had a deal

HEALY
Fine -- you don't want it, I'1]
take it back.

HEALY hol ds his hand out expectantly. O REILY stares at him
hesitantly before pocketing the tiny package.

O REI LY
"1l take it.

HEALY
Though so.

O REI LY
For now. | need the rest.
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HEALY
Well, | don’t know when you're
getting it. dynn's serious about
his new security, and it m ght be a
while before | find a way to sneak
you the stuff you want.

O REILY
(softly)

Shit.

HEALY
Hey, O Reily.

O REI LY
What .

HEALY
Don’'t do anything stupid in the
meant i e.

O REI LY
| won’t.

HEALY
| mean for ne. You can get caught
if you want -- but you get nme m xed
up In your shit, it ain’t gonna be
pretty.

O REILY

Yeah, don’t worry.
(turning back down the
hal | way)

| know what |’ m doi ng.

O REILY wal ks briskly back down the hallway, gripping his

nmop tightl

y.

I NT. TI'M MCMANNUS  OFFI CE - MORNI NG

MCMANNUS sits at his desk, shuffling through papers and
| ooki ng agitated, one hand pressed against his tenple. A

knock on t

he door as LEO GLYNN enters casually.

GLYNN
You cal | ed?

MCMANNUS
We need to talk.
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GLYNN
Do we?

MCMANNUS
Goddanmit Leo, you know what this
is about, 1’mnot joking!

GLYNN casual |y takes a seat opposite MCVANNUS,

his chair.

GLYNN
Well, alright. What do we need to
tal k about ?

MCMANNUS
You know fair well what we're
tal ki ng about .

GLYNN
| do. But | have a feeling you' re
going to tell nme anyway.

MCVANNUS
Way didn’t | hear any word of this
-- this new security neasure of
yours -- until this norning? |
didn’t know about it until | cane
in and saw everyone staring at the
television. Leo, | didn't know
about it until after sone of the
i nant es!

GLYNN
Tim you re making a big deal out
of not hi ng.

MCVANNUS
Am 1, Leo? Is that why it | ooks
i ke there’s a good nunber of
i nmates who | ook |ike they' re ready
to kill another person?

GLYNN
They’ re inmates, they re supposed
to be unhappy.

MCVANNUS
W’ re supposed to be reasonabl e
authority figures, not dictators.
We can’t just change the rules
whenever we want, Leo, and you
especially can’'t just change the
rules without letting nme know

reclining in
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GLYNN
Last | heard, | was the warden of
this prison, not you.

MCVANNUS
Yes, but EmCty is nmne, you can't
change things that will affect Em
City without even giving ne a
heads-up, Leo. Is that so difficult
t o understand?

GLYNN
Oh, | understand, Tim 1 just
di sagr ee.

| NT. EMERALD CITY LOBBY - MORN NG

O REILY approaches the | obby, ditching his nmop and bucket in
t he nearest closet. He can see MCMANNUS gesturing angrily
fromwhere he’s standi ng, and begi ns headi ng towards
MCMANNUS' of fice at a quick trot.

However, just as about he’s head up the stairs, ADEBI SI
grabs his shoul der from behi nd.

ADEBI SI
O Reily.

O REI LY
Not now man, | gotta talk to
soneone.

ADEBI SI

Are you avoi ding ne?

O REILY turns to face ADEBI SI, who stares back
confrontationally.

O REILY
No, |I’'m not avoiding you.

ADEBI SI
CGood.
(stepping closer to OReily
and picking at the front of
his shirt)
Because we had a deal, didn't we.

O REILY

Yeah, we did. But look, 1'Il get
back to you in just a nonent.

( CONTI NUED)
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ADEBI SI, looking irritable, makes a grab for the front of
O REILY' s shirt. O REILY ducks back at the |ast nonment and
heads hal fway up the stairs.

ADEBI SI
I'll be back in a sec.

As O REILY flees up the stairs, ADEBISI gives a disdainful
| ook and turns away. The ot her HOMVEBOYS follow suit.

I NT. CU ON AUGUSTUS HI LL

HI LL
You ever seen those docunentaries
on animals in Africa? Crazy, isn't
it, how quickly the tables can turn
on anyone? One nonment you're
wat ching an alligator floating down
ariver, not a care in the world,
and then whanl That thing' s bitten
in half by a hippo. A goddamn
hi ppo! Kinda hard to tell how
anyone’ s ever gonna cone out alive.

I NT. TI'M MCMANNUS OFFI CE - MORNI NG
MCVANNUS and GLYNN are still arguing.

MCVANNUS
What, so you're just going to keep
this up -- is this to spite nme?
GLYNN

This isn’t about you, Tim It’s
about the innmates.

MCIVANNUS
And that’s why you went behind ny
back? That’'s the best way to
control the inmates?

GLYNN
| just did what | had to. To show
the inmates that we’'re not nessing
around any nore.

The door bursts open and O REILY steps in the room foll owed
closely by a CO who | ooks on warily.
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O REI LY

| want protection.
MCVANNUS

Now s not the tinme, O Reily.
O REILY

Yeah, it is. | need goddam

prot ection.

MCVANNUS
You gonna gi mre a reason?

O REI LY
Since when did you need a reason?

GLYNN
(1 ooking at O Reily)
Si nce al ways.
(1 ooki ng at McMannus)
You al ways | et people barge into
your office |ike this?

MCVANNUS
(i gnoring dynn)
For how | ong?

O REI LY
Just a few days

MCVANNUS
And you understand that if | |et
you go into protection this tine,
this can’t happened again w thout
good reason?

O REI LY
Yeah, | got that.
MCIVANNUS
Fine. Wait outside and I’'I| get you

t here.

O REILY grins and steps out of the office. Past the w ndow,
O REILY can be seen descending the stairs. As soon as
O REILY' s out of sight, G.YNN stands up

GLYNN

He’ s not being placed in
protection.
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10.

MCMANNUS
VWhat ?

GLYNN
O Reily hasn’t done anything to
deserve it.

MCIVANNUS
It’s OReily. If he's asking us for
protection, he obviously thinks its
necessary. Do you want to risk
anot her nmurder in here on top of
everyt hing el se?

GLYNN
Exactly. It’s OReily. It neans the
security neasures are working.

MCVANNUS
Wor ki ng how? By putting OReily in
danger ?

GLYNN
By maki ng sonething change. | don’t

want O Reily under protection

MCVANNUS
That’ s not your decision to nake.
OReily’s in EmGity.

GLYNN
You know | get the final say, and |
don’t want OReily in solitary.
want to see how the security
neasures affect EmCity.

MCMANNUS
By putting OReily’'s life at risk?

GLYNN
He may not even be in any danger.
Wuldn't surprise ne if he was just
trying to wormhis way into nore
troubl e.

I NT. EMERALD CI TY LOBBY - MORN NG

O REILY lurks in the | obby in a quiet corner fromwhere he

can wat ch

the wi ndow i nto McMannus’ office. As he watches

MCVANNUS speak to GLYNN, D ANGELO and two of the other W SE
GUYS approach him
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D ANGELO
"ey, OReily.

O REI LY
Not now.

D ANGELO
Oh?

D ANCGELO | aughs before noving to block O REILY view into
MCVANNUS'  of fi ce.

D ANGELO
You t hat occupi ed?

O REI LY
What d’ you want.

D ANGELO
W had a deal, O Reily.

O REI LY
Yeah, | know, | remenber

D ANGELO
el | ?

O REILY hesitates, one hand in his pocket.

O REI LY
"1l get it to you next week. You
know about @ynn's newrule, right?

D ANGELO
Yeah, but | don't really care.
Deal 's a deal .

O REI LY
You can’t wait a week, really?

D ANGELO
It’s not a matter of 'can’t.’ |
don’t |ike people breaking their
deal s.

O REI LY
Yeah, well --

O REILY glances at the extra guards |loitering at the other

end of the |obby, then up at McMannus’ office, where
MCVANNUS seens to be doi ng paperworKk.
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O REI LY
Alright. Fine. I'll give you what |
got .

D ANGELO smrks and waits as O REILY pulls the mniscule
paper package from his pocket. O REILY pulls it open
pocketing a snmall portion of the contents before pressing
the rest in D ANGELO s hand. D ANGELO snorts as he | ooks at
what he’ s been given.

D ANCGELO
Real | y?

O REI LY
Gve it back if you re gonna
conpl ai n.

D ANGELO

Didn't conpl ain.
D ANGELO shoves a small roll of bills in O REILY s hand.

O REILY
Pl easure doi ng busi ness.

D ANCGELO pockets the drugs, then turns to | eave, along wth
the other WSE GUYS. O REILY stuffs the roll of bills in his
pocket and watches the W SE GUYS | eave.

As he turns, he sees MCMANNUS descending the stairs into the
| obby and jogs over.

O REI LY
McMannus.

MCVANNUS
Good, you're here. W need to tal k.

O REILY
Yeah, you taking ne to solitary?

MCVANNUS
That’s the thing. You' re not going
into protection any nore.

O REI LY
VWhat ?

MCMANNUS
|’msorry, but that’'s off. You’l
have to | ast out whatever’s giving
you trouble for a while.
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O REILY
You can’t just do that, you can’'t
just -- change your mnd |ike that.
MCVANNUS

Look. I'msorry. But it’s not ny
call to make.

O REILY gi ves MCMANNUS a di sbelieving | ook before backing
of f a step.

O REILY
Fi ne.

MCVANNUS
O Reily.

O REILY
Fine, | get it.

MCVANNUS
It wasn’'t ny call.

(pause)

Don’t do anything stupid.

O REILY snorts before turning away and headi ng back down the
stai rcase, | ooking anxious.

I NT. CU ON AUGUSTUS HI LL

HI LL
You ever | ook at a bunch of animals
runni ng around, and think, which
one of these are gonna survive?
Maybe it’s the strong ones. Maybe
it’s the fast ones. Maybe it’s the
smart ones. But you never really
know until the | ast nonent, do you?
Never know whi ch ones’re gonna end
up on top.

I NT. EMERALD CI TY HALLWAY, | SOLATED AREA - AFTERNOON

O REILY and HEALY lurk in the sane isolated area from
before. OREILY |l eans tensely against the wall, shifting
anxi ousl y.

O REI LY
l"’mtelling you, it’s not enough.
You need to get ne the rest of what
we prom sed.
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O REILY s

14.

HEALY
No can do.

O REI LY
This isn't a joke!

HEALY
| aint joking either. | get caught
smuggl ing that stuff in, you get
off scott free but |I’m screwed. Not
worth it.

O REILY
Find a way to get it past the
security, it can’t be that hard!

HEALY
You have any bright ideas, genius?
O REILY
Stuff if in your shoes, your inside
pocket ?
HEALY
Pat - down.
O REI LY
Your shoes?
HEALY
(snorts)

Yeah, as if what you want’s gonna
fit in my goddamm shoe.

ans a fist against the wall, frustrated.

O REI LY
Those niggers’re are al ready on ny
back, they’'re gonna go nuts if they
don't get their tits. Fucking
nonkeys.

HEALY
Told you not to do anything stupid.

O REI LY
Wul dn’t be stupid if you got ne
what we prom sed.

HEALY
Whining to me won’t do anyt hi ng.
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O REI LY
Yeah, | know.
O REILY braces against the wall, making frustrated noi ses.

HEALY casual |y | ooks at his watch before turning back to the
hal | way.

HEALY
| gotta go.

O REI LY
Fat |otta good you are.

HEALY
Just get the wops to help you out.

As HEALY wal ks away, O REILY nakes an expression of disgust.
CUT TO

I NT. EMERALD CITY, N NO SCH BETTA' S CELL - AFTERNCON

SCHI BETTA sits on his bunk, flipping through a book. Past
hi s wi ndow, several of the WSE GQUYS can be seen | urking

outside his cell. OREILY wal ks briskly across the | obby,
pushi ng past the WSE GUYS and poking his head into

SCHI BETTA' S cell. D ANGELO grabs at O REILY' s shoul der to
hol d hi m back

O REI LY
M ster Schi betta?

SCHI BETTA | ooks up from hi s book, uninpressed.

O REILY
|’d like to talk to you, if you ve
got the tinme. It’Il only take a
m nut e.

SCHI BETTA gestures for D ANGELO to back off. O REILY steps
further into the room closing the cell door behind him

SCHI BETTA
What d’ you need.

O REILY
|’d |'i ke your protection.

SCHI BETTA

(1 aughs)
Did you do sonethi ng stupid?
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O REI LY
| didn’t do anything stupid. The
new security rules. dynn’s
bul I shit. It’s causing ne trouble,
and |'d really appreciate your
support just for a while until that
di es down.

SCHI BETTA
And what do you have to offer in
return?

O REI LY
Huh?

SCHI BETTA
(renmoving and folding his
gl asses)
A deal is a give-and-take. | give
you protection. Wiat do | get?

O REI LY
| gave everything | had to
D Angel o.

SCHI BETTA
You didn’'t give anything to
D Angel o.

O REI LY
Yeah, | did.

SCHI BETTA
You sold it to D Angel o.

O REI LY
Vel l, yeah.

SCHI BETTA
You sell sonmething to soneone,
that’s business. You give us the
drugs, we give you the noney. W re
even. So there’s no reason for ne
to give you that protection

O REI LY
| can give back the noney.

SCHI BETTA
| don’t need nobney.
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O REI LY
Then what do you need?

SCHI BETTA
| don’t need anything fromyou,
OReily.

O REILY | ooks at SCHI BETTA, unsure of what to say. SCHI BETTA
tucks his folded glasses into the neck of his shirt.

SCHI BETTA
| do business with you, OReily.
But that's all | do. | don't give

free gifts to people who haven’t
earned it yet.

O REI LY
| guess you're not gonna tell ne a
way to earn it like right now?

SCHI BETTA | aughs and gestures for OREILY to | eave. O REILY
reluctantly steps out of the door.

| NT. EMERALD CITY, OUTSIDE SCH BETTA'S CELL - AFTERNOON

O REILY steps briskly away from SCH BETTA' s cell, hands
jammed in his pockets. As he passes by, the WSE GUYS can be
heard bantering nearby. O REILY suddenly stops and turns to
wal k towards where D ANGELO is lurking with the W SE GUYS.

O REILY
Hey. D Angel o.

D ANGELO
Yeah?

O REI LY

You wanna do ne a favor?

D ANGELO
And why would I do that?

O REI LY
Why not ?

D ANCELO | aughs and | ooks to the other WSE GUYS, who al so
| augh. D ANGELO gives O REILY a cocky nod.

D ANGELO

Let’s say | do. Wiat d’ you want ne
to do?

( CONTI NUED)
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O REILY
You don’t |ike those niggers, do
you?

D ANCGELO
What of it?

O REILY

You want an excuse to fight’enf

D ANGELO
You pl anni ng on picking a fight
wi th Adebi si? You got a death w sh?

O REILY
| ain’t planning anything. But you
know how they are. Mght start a
fight over anything.

D ANGELO
And what, you want us to fight your
fights for you?

O REILY
Just watch ny back. Get in a few
punches.

D ANGELO

VWhat’'s in it for us?

O REILY
Not hi ng. But you got an excuse to
punch those bast ards.

D ANGELO
(l ooking to the other W SE
QUYS)
What d’ you think?

The ot her W SE GUYS | augh and shrug.

D ANGELO
We'll think about it.

O REILY
You sure? Ofer’s gonna stay open
but who knows when shit m ght
happen.

D ANGELO
Said we'll think about it.
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O REI LY
Fi ne.

O REI LY | eaves.

I NT. CU ON AUGUSTUS HI LL

HI LL
Y' know, the funny thing is,
soneti me even an animal that’s
consi dered smart and cl ever and
pretty damm good at surviving --
sonetines that one’s the one that
gets fucked out of nowhere. You
ever seen a snake get sl apped down
by a nouse? That shit’s great, man.

I NT. EMERALD CITY, N NO SCH BETTA' S CELL - AFTERNOON

SCHI BETTA reads over his book once nore. D ANGELO can be
seen from behind watching O REILY | eave, after which he
knocks on the door to SCHI BETTA's cell. SCH BETTA | ooks up.

SCHI BETTA
Come i n.

D ANGELO
(peeking into the cell)
Got a m nute, boss?

SCHI BETTA
What did O Reily want?

D ANGELO | aughs as he steps into SCH BETTA' s room and | eans
agai nst the wall.

D ANGELO
It’s funny, actually. OReily
want ed protection.

SCHI BETTA
What ki nd of protection?

D ANGELO
If he got in a fight wwth the
ni ggers, he wanted us to back him

up.
SCHI BETTA | aughs as he turns a page of his book.
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SCHI BETTA
And what did you say?

D ANGELO
Said we'd think about it.

SCHI BETTA
(maki ng an approvi ng noi se)
Arrogant little Irish shit.

D ANGELO
Funny how he thought we m ght even
say yes.

SCHI BETTA puts his book down, glancing out into the | obby.

SCHI BETTA
A man’s gotta know his priorities,
especially in a place |ike this.
And famly always cones first.
Anything else just isn’t inportant.

D ANGELO
Ri ght, right of course.

SCHI BETTA
And no matter what he mght do for
us, OReily will always just be a

busi ness partner.

Both D ANGELO and SCHI BETTA | ook out into the |obby for a
nmonment before SCH BETTA speaks up

SCHI BETTA

Wen O Reily gets into a fight.
D ANGELO

When?
SCHI BETTA

It’s not going to be a question of
it. It’s going to be a question of
when. And when O Reily does rub
Adebi si the wong way -- you don’t
do anything to help him You
under st and?

D ANGELO sm rks and nods.

D ANGELO
CGot it.



21.

| NT. EMERALD CI TY LOBBY - EVEN NG

O REILY lurks in the | obby straddling a chair, watching TV.
He remains at the edge of the clusters near the tel evision,
jerking his |l eg anxiously. At a table on one end of the
Lobby, REBADOW and GROVES pl ay Jenga. At the other end of
the | obby. D ANGELO and the W SE GUYS pl ay cards.

MCVANNUS descends from his office, approaching O REILY and
tappi ng himon the shoulder to get his attention. O REILY
pul Il s one side of the headphones off.

O REI LY
What .
MCVANNUS
| wanted to talk to you
O REI LY
Yeah, you're talking to ne right
Now.
MCVANNUS
Maybe in private?
O REILY
No t hanks.
MCIVANNUS
It Il just take a few nonents.

O REILY groans before getting up fromhis seat and shoving
t he headphones into the hands of another inmate waiting to
watch TV. As he heads towards his cell, MCVMANNUS fol | ow ng
after him he rubs at the back of his head.

O REI LY
If this is gonna be sone dunb
| ecture ' bout why you had to
fuckin® lie to nme, |’ m not
[ i stening.

| NT. RYAN O REILY' S CELL - EVEN NG
MCMANNUS cl oses the door to OREILY's cell behind them

MCMANNUS
| thought I owed you an apol ogy.
O REILY
real ly?

( CONTI NUED)
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MCMANNUS
Not that |’m happy to. But | did
break my prom se to you

O REI LY
Does that nmeans you can keep that
prom se? | still got some shit that
| don’t wanna deal with for a
whi | e.

MCMANNUS
| can’t do that.

O REI LY
Apol ogy not accept ed.

MCVANNUS
-- but I will tell you that things
won’'t stay like this for nuch
| onger.

O REI LY
What d’ you nean by that?

MCVANNUS
"Il talk to Gynn again. | don't
agree with this newrule of his
either, especially if he's trying
to just make you guys mi serable
wi t hout really acconplishing
anyt hi ng.

O REI LY
Aw, that’s sweet of you.

MCMANNUS
| know | can come across as a
har dass soneti nes, but | am not
here to make you m serable. You
know t hat .

O REI LY
Yeah, | know.

MCMANNUS
So don’t do anything stupid in the
meant i e.

O REI LY
VWhen do | ever?
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MCMANNUS
O Reily, I'’mserious.

O REI LY
Yeah, yeabh.

O REILY | ooks past MCMANNUS out into the | obby, where the
honmeboys and Adebi si are conversing. Adebisi |ooks agitated.

O REI LY
Don't worry. | won’t start
anyt hi ng.

MCVANNUS gi ves O REILY a long, scrutinizing stare before
noddi ng and | eaving his cell. Cutting across the |obby, he
goes upstairs to the offices. O REILY presses agai nst the
door of his cell, watching MCMANNUS retreating back wth
his face mashed agai nst his cell door

After a nonent, he sighs and opens the door.

| NT. EMERALD CI TY LOBBY - EVEN NG

REBADOW executes his turn. Al throughout it and afterward,
Groves seens to be staring blankly in ADEBISI’s direction.

REBADOW
(sitting back in his seat)
You do realize if the whole thing
falls over while you' re just
sitting there, you still |ose?

GROVES
Oh, sorry. | was just thinking.

GROVES sits forward to do his turn. REBADOW I ooks curi ous.

REBADOW
What were you thinking about?
GROVES
(carefully pulling out a
pi ece)

Who do you think is the scariest
person here?

REBADOW

Just between us, or including the
CCs?
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GROVES
Ei t her way.
REBADOW
d ynn, maybe.
GROVES
Because of that new rul e?
REBADOW
That, and ot her things.
GROVES
(putting his piece on top of
t he stack)
Vell, | find it funny that the

scari est person isn’'t the one who's
t he strongest.

REBADOW
Ch, | don’t know about that. dynn
has the authority to do whatever he
wants to us here. That’'s sort of
strong.

GROVES
No, it’s not. That’s just |ucky
he’s in the position to boss us
around.

GROVES finishes his turn and sits back in his chair. REBADOW
t hi nks, but as he opens his nouth to answer, the Jenga tower
col | apses. GROVES grins.

GROVES

I NT. CU ON AUGUSTUS HI LL

HI LL
Luck. You think that’s also part of
"fittest? Think it counts into
who' s strong and who’s not? ' Cause
| think it is. After all, if youre
| ucky enough to go through life
W t hout running into an angry bear,
and sone other guy isn't, then you
survive and he doesn’t. That’s just
how the chips fall, isn't it?
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| NT. EMERALD CI TY LOBBY - EVEN NG

O REILY | ooks around tensely as he heads towards the hal |l way
and spots ADEBISI exiting his cell, acconpanied by KEANE and
WANGLER. ADEBI SI | ooks di shevel ed and sweaty fromthe
begi nni ngs of w thdrawal synptons. ADEBISI seens to spot

O REILY at the same nonment and wal ks over purposefully.

O REILY shifts in his chair and pulls off his headphones. He
gets to his feet just as ADEBI SI reaches him

ADEBI SI
You fuckin® with me?

O REI LY
Hey, | didn’t do anything.

ADEBI S|
You didn’t do anything?

ADEBI SI shoves O REILY. O REILY stunbles back a step
REBADOW edges away fromthe conflict, while GROVES takes off
hi s headphones to watch.

O REILY
You don’t wanna be causing trouble
here, do you?

ADEBI S|
Don't act smart with me, O Reily.

O REI LY
| told you, | didn’t do anything.

ADEBI SI
(grabbing the front of
O REILY s shirt)
That’'s the problem You owe ne
sonmet hing, and you didn't bring it
to ne.

O REILY
(hushed)
Adebi si, you know what’s goi ng on
with dynn, | don’t have anythi ng.

ADEBI SI
Bul I shit.

WHI TTLESY | ooks over fromthe bal cony.

VWHI TTLESY
Hey! You two, break it up.
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O REILY
You hear that Adebisi? You better
let go of nme. | don’t have anything
on ne, | told you.

ADEBI SI

| know you' re not an idiot. You
have sonething, and you're trying
to hide it. You think I don't see
you sneaking around like a rat?

O REILY
Look, Adebisi, | don’t have
anyt hing. But y’ know what, | heard

t he wops m ght have sone --

ADEBI SI
You owe ne the goddamn tits!

O REI LY
| told you, I’mnot hiding
anyt hing. Let gol!

O REILY | ooks away from ADEBI SI and instead | ooks to
D ANCGELO and the WSE GQUYS. D ANGELO neets O REILY' s gaze,
but doesn’t nove.

WHI TTLESY, headi ng down the stairs, bangs her nightstick on
the railing.

VHI TTLESY
Last warning you two, break it up

O REILY
Last warning, she says.

ADEBI SI | ooks over towards WHI TTLESY before putting his arm
over O REILY s shoul der. He | ooks over his shoul der towards
WHI TTLESY and gives her a "don’t worry’ gesture, guiding

O REILY towards the hallway. O REILY | ooks over at D ANGELO
once nore, but D ANGELO only turns and | aughs with the other
W SE GUYS.

KEANE and POST hang back as ADEBI SI drags O REILY away from
the | obby, leaning in close to speak into his face.

ADEBI SI
You' re al ways hi di ng sonet hi ng.
O REI LY
(quietly)
| told you, I"mnot hiding

anyt hi ng.
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ADEBI SI
| know you have sone tits left, and
you give themto ne, or things
won't be pretty.

O REI LY
| told you, I don't --

ADEBI SI suddenly shoves O REILY into a wall, grabbing his
hai r and draggi ng his face agai nst the rough surface.

O REILY grunts as the skin of his cheek is scraped off.
ADEBI SI | eans in close to growl into O REILY s ear

ADEBI SI
You bring ne what | want, or you
end up like Otolani. You
under st and?

O REI LY
Look, Adebisi --
ADEBI SI
You under st and?
O REI LY
Yeah, | get it, | get it.
ADEBI SI

Good.

ADEBI SI |lets go of O REILY, who shoves away from ADEBI SI and
stunbl es back. ADEBISI spits at OREILY s feet before
wal ki ng away.

I NT. CU ON AUGUSTUS HI LL

HI LL

And the fun thing about survival
is, you never know when you can | et
your guard down, yeah? In fact, you
can’t. Because you turn your back
on the wong person one day, that’s
the day you get stabbed in the
back. What’'s a guy gotta do, always
have to be | ooking out for soneone
with a knife?

(1 aughs)
Not possible. That’s not how
survival works. You gotta pick and
choose who you show your back to.
Pick who you trust. O at |east --
pretend to trust.
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| NT. OZ PENI TENTI ARY, | NFI RVARY - EVEN NG

DR. GLORI A NATHAN bent over an examtable, wearing surgica
gl oves, concentrating intensely. After a nonent she
strai ghtens up and puts aside a surgical needle and thread.

NATHAN
kay, you can sit up now.

O REILY sits up on the examtable, gingerly raising a hand
to touch where he has new stitches across his cheekbone. H's
face is heavily bruised and he has bandages wound around his
f or ehead.

NATHAN
(slapping O REILY' s hand down)
Don’t touch your stitches. I'Il get

you a bandage.

O REILY
If | keep trying to touch it, wll
you hol d nmy hand?

NATHAN noves of f-screen and rummages through drawers.

NATHAN ( Q. S)
No. But if you get an infection and
| have to redo your stitches |’
make sure you' re handcuffed then.

O REILY

You say that like it’s a bad thing.
NATHAN (O S)

It is.
O REILY

Maybe for you

NATHAN returns and sl aps down O REILY' s hand once nore. She
puts a |l arge band-aid over the stitches on O REILY' s cheek
O REILY grins at her

O REI LY
Thanks.

NATHAN
Just doing ny job.

NATHAN fetches a clipboard and wites on it hastily. O REILY
wat ches, | ooking thoughtful.
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NATHAN
Try not to ness with your stitches.
Come back tonorrow to have your
bandages changed, but you shoul d be
alright after that. If your face
hurts too much, get sone ice from
the kitchen to reduce the swelling.

O REILY
Hey, Doctor Nat han?

NATHAN
Yes?

O REILY

You got a bed here you can share
with nme by any chance?

NATHAN puts down the clipboard, giving O REILY an
i ncr edul ous | ook.

NATHAN
OReily. I"'mmrried. W’ ve been
t hrough this before.

O REI LY
| didn’t nmean it in that way.
Unl ess you want it to.

NATHAN
What did you nean it as, then?

O REILY
Just |l ooking for a place to sleep
for the night.

NATHAN
You' re too good for your cell?

O REI LY
It’'d be nicer here.

NATHAN
Ryan, the infirmary' s for sick
people. You' re injured, but you're

not si ck.
O REI LY
Yeah, | know.
NATHAN

You don’t usually ask to sl eep next
to sick people.
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O REI LY
VWhat if |’ m scared?

NATHAN
You have nonsters under your bed?

O REILY
Sonmet hing |ike that.

NATHAN si ghs and | ooks at her clipboard once nore.

NATHAN
If you're scared you'll get into
anot her fight, just watch what
you' re doing. | know you' re a smart
guy, you' Il be fine.

O REILY
You prom se?

NATHAN
| can’t prom se anything. But
you're a big, strong guy. |’ m not
too worried.

O REILY
What if | asked you to?

NATHAN
Ask ne to?

O REI LY
Asked you to worry about ne.

NATHAN
(1 aughi ng)
No. But | know you' Il be fine.

NATHAN nmoves away fromthe bed. O REILY rubs a hand agai nst
t he bandage on hi s cheek.

O REILY
Yeah. Right.

I NT. CU ON AUGUSTUS HI LL

HI LL
You know what people don’t think
about enough, when it cones to
survival ? Sex. People don't think
about it nmuch, but you know what ?
That’'s the only reason we’'re alive

( MORE)
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H LL (cont’d)
in the first place. GQuys wanna
stick thenselves in a girl and pop
out a baby. That’s all we live for,
deep down inside. That’s why we
fight to stay alive.

I NT. EMERALD CI TY LOBBY - EVEN NG

O REILY wal ks through the | obby. Sonme inmates catcall at
him O REILY ignores it and instead makes a beeline for
where D ANGELO | urks near SCH BETTA's cell. Wen D ANCELO
noti ces O REILY approachi ng, he | aughs.

D ANGELO
Heeeey, O Reily. Looki ng handsone
t oday.

O REI LY

Yeah, haha. Real funny.

O REILY wal ks close to D ANGELO, cornering himagainst the
gl ass of SCHI BETTA s cell

O REI LY
(hushed)
Thought you said you’ d hel p.

D ANGELO
| said |I'd think about it.

O REI LY
What, so you thought about it and
you thought the best thing to do
then was to just stand and wat ch?

D ANGELO
Hey, listen.

D ANCGELO shoves O REILY back a step

D ANGELO

It aint time to cause probl ens
Wi th the Honeboys just yet.

(pause)
Y’ know how bi g of a headache
Adebi si is? Like a fuckin’ huge
rat. Not gonna go starting fights
with a rat that big unless it’s the
right time, you know what | nean?
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O REI LY
Yeah. Really makes me wanna do
busi ness with you. Real reliable.

D ANGELO
St op whi ni ng. Why shoul d we have
done anything for you?

O REI LY
Because we nmade a deal !

D ANGELO
Busi ness i s business. O her than
that -- you're not famly. Got no

reason to hel p you.

O REILY stares skeptically at D ANGELO for a nonent before
noddi ng.

O REI LY
Fi ne.

D ANGELO
Fi ne?

O REI LY

Yeah, fine.

O REILY abruptly turns to | eave, |ooking angry.

| NT. VERN SCHI LLI NGER' S CELL - EVEN NG

SCHI LLI NGER | eans agai nst the wall of his cell, watching
over his shoulder as O REILY stal ks by. He | ooks up at where
BEECHER is sitting on the floor a short distance away,

| ooki ng through a book.

SCHI LLI NGER
Hey.

BEECHER doesn’t | ook up.

SCHI LLI NGER
Hey, prag.

BEECHER still doesn’t respond. SCHI LLI NGER sl oWy peels off
a sock and throws it into BEECHER S | ap. BEECHER | ooks up.

SCHI LLI NGER
Goi ng deaf ?
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BEECHER
Oh, no sir. Just reading.

SCHI LLI NGER gestures for BEECHER to give his sock back.
BEECHER picks it up and crawls forward to offer it to
SCHI LLI NGER. SCHI LLI NGER sm rks and points to his foot.

SCHI LLI NGER
Is it that interesting?

BEECHER hesitates visibly before putting his book aside and
putting the sock on SCHI LLI NGER S foot.

SCHI LLI NGER
| said, is it that interesting?

BEECHER
Uh. Yes, sir.

SCHI LLI NGCER
Let’s see it.

BEECHER pi cks up his book and places it in SCH LLI NGER S
hand. SCHI LLINGER idly flips through it before standi ng up.

SCHI LLI NGER
Hey, you're right. This does | ook
interesting. I'll borrowit.

SCHI LLI NGER wal ks out of his cell to join the other ARYANS
out in the |obby. As BEECHER wat ches, SCHI LLI NGER | aughs and
speaks to the other ARYANS before putting the book down on
the table and watching tel evision. BEECHER stares out at the
| obby.

SI STER PETE (V. O
Beecher ?

I NT. I N FRONT OF SI STER PETER MARI E'S OFFI CE - MORNI NG

BEECHER snaps alert fromwhere he was sitting in front of
S| STER PETER MARI E REI MONDO S of fi ce. SI STER PETE st ands
before him hand on her door handl e, |ooking worried.

SI STER PETE
Beecher? Are you alright?

BEECHER
Oh, right. Yeah, 1I'’mfine.
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S| STER PETE
It’s good that you' re eager enough
to get here early, but you
shouldn’t do that at the expense of
getti ng enough sl eep.

BEECHER

Nah, it's not that. Just been a
l[ittle out of it lately.

I NT. SISTER PETER MARIE'S OFFI CE - MORNI NG

34.

The door swi ngs open. SISTER PETE wal ks in, followed by

BEECHER, who goes to sit at his desk.

S| STER PETE
Si ck? Tired?
BEECHER
Tired sounds about right.
S| STER PETE
Real | y? Just tired?
BEECHER
Vell, it’s cl ose enough.

SI STER PETE sets her handbag down on her desk,
BEECHER.

S| STER PETE
Beecher, is there sonething you
want to tal k about?

BEECHER
No, it’s just --
(struggling for words)

It’ s not hi ng.

S| STER PETE
You're horrible at |ying.

BEECHER
Yeah, | know. It’s just hard to put
into words. Especially on the spot
i ke this.

S| STER PETE

(organi zi ng her papers)

Well. If you ever do think of what

you want to say, then you know I'm
al ways here to |isten. Ray, too.

( MORE)

| ooki ng at
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S| STER PETE (cont’ d)
And failing that, God wll always
| end an ear.

BEECHER
(turning to his work conputer)
Yeah. Yeah, that sounds good.

| NT. EMERALD CI TY GYM - AFTERNOON

BEECHER and FATHER RAY MUKADA sit on netal folding chairs,
back to back. BEECHER sits slightly hunched, el bows braced
agai nst his knees, fingers entwi ned. MJKADA waits patiently,
sitting up slightly strai ghter when BEECHER i nhal es.

BEECHER
Sonetinmes, | wonder if God really
is out there.

MUKADA
(dryly) _
And you thought a confession would
be the best place to say this?

BEECHER
Yeah, | know, | know. Silly place
to start off, but -- | just

couldn’t think of any other place
to start talking.

MUKADA
Vel | .
(sitting back in his seat)
| know you’ ve been coming to the
weekly services regularly. Wat
made you | ose your faith so
suddenl y?

BEECHER
Ilt’s --

A |l ong nonment of awkward sil ence passes before BEECHER
speaks once nore.

BEECHER
For nost of nmy life, I’ve been
taught that studying hard, working
hard, praying and trying to be a

good person wll lead to a good
life. But -- well. The first two
things fell apart since | |anded

here. And when even praying to God
doesn’t seemto have any effect
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BEECHER fidgets with his hands, searching for words. MJKADA
waits a nonent |onger, but just as he’'s about to respond,
BEECHER cont i nues.

BEECHER
| know that this is neant to be a
test, that to remain strong and
faithful is what really nakes a
person deserving of God s grace.
But sonetines, that gets hard.
Bel i eving in sonething that doesn’t
seemto have any benefits.

MUKADA

(1 aughi ng dryly)
Beecher, this is for confessions,
not for religious counseling. But,
let’s see. You -- think it’s
difficult staying faithful when
there’s no sign that your faith has
any effect.

BEECHER
Yes, father.

MUKADA
That may be the case. But God isn’t
i ke a vendi ng nachi ne where you
put in prayers and nmagical help
pops out. It takes patience, it
takes strength --

BEECHER
But how nuch strength?

MUKADA
However nuch strength it takes to
show t hat your faith is unshakabl e.

BEECHER
That’'s -- that’s not a proper
argunent, though. That’s |ike
saying "just because." And | can’'t
keep praying "just because."

MUKADA
Beecher, | know that things nust be
tough for you. But staying strong
will always pay off.

BEECHER frowns, clasping his hands together.
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MUKADA
Strength of the heart will always
triunph over any hardships. So as
| ong as you renain strong in your
beliefs ...

MUKADA trails off. There’s a | ong pause before BEECHER
si ghs.

BEECHER
Alright. 1'Il keep that in m nd.
Thanks, father.

MJUKADA si ghs as BEECHER stands to wal k towards the exit.

I NT. CU ON AUGUSTUS HI LL

HI LL

(reading froma bible)
"Seek the Lord and his strength,
seek his presence continually!"

(closing the bible)
See, | don’'t know about you, but to
me that sounds a lot |ike
dependency. You really think you
can be strong if you gotta keep
| ooking to your invisible buddy to
get through things?

I NT. EMERALD CI TY GYM - AFTERNCON

The sanme confessional setup. This tinme, GROVES is seated in
one chair, back to back with MJUKADA, who | ooks slightly
exasper at ed.

GROVES
| " mthinking, maybe it’s not about
bei ng big and scary and strong
that’s so inportant here.

MJUKADA doesn’t respond. CGROVES twists in his chair to | ook
over at MJKADA.

GROVES
Fat her? Are you |istening?

MUKADA
(sighs)
I )

Yes, m | i st eni ng.
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GROVES
Because, the nore | think about it
-- the people who’ve been getting
into trouble. You know, with al
t he deaths and the fights and the
trouble. They were supposed to be
strong, right?

GROVES toys with his hair. MJKADA shifts uneasily in his
chair.

MUKADA
Are you trying to get at sonething?
GROVES
Oh, sorry, | was just thinking.
MUKADA
(si ghs again)
You -- think you re stronger than
t hent?
GROVES

Ch, it’s not that. | just think
being strong isn't really inportant

at all. Since |I'’m probably not that
strong but 1’ m managi ng al ri ght,
aren’t 17

MUKADA
| guess so?

GROVES
Yeah. 1’ mglad you agree.

Anot her awkwar d pause.

MUKADA
| believe that faith in the Lord
w |l always be greater than any
advant age physical strength wll
provi de.

GROVES
You think so?

MUKADA
Isn’t that what you were getting
at? And that’s why you canme to nme?

GROVES
No, not really. | just wanted
soneone to talk to, and you seem
pretty smart.
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MUKADA rubs at his tenples with one hand as GROVES goes on.

GROVES
| think what’s nost inportant is
t hat people think you' re strong.
That’s about it. And that’s not
har d.

GROVES smles to hinsel f, |ooking pleased, before turning in
his seat to | ook at MJKADA

GROVES
| don’t suppose you can just give
out those communi on wafers during
t hese tal ks?

| NT. OZ STAFF LOUNGE - AFTERNOON

MCVANNUS restl essly shuffles his feet by the coffee nmaker
until the light turns on indicating it’s finished brew ng.
He sighs as he pours hinself a styrofoam cup of coffee,
addi ng cream and sugar and stirring it. He turns and | eans
agai nst the counter as he takes a sip, before turning to add
nore sugar.

As MCMANNUS stirs his coffee again, NATHAN enters the staff
| ounge. They gi ve each ot her acknow edgi ng nods. NATHAN
pi cks up a styrofoam cup and pours herself coffee.

NATHAN
So. You seemto be doing well.
MCVANNUS
(snorting into his coffee)
Yeah. R ght.
NATHAN
You know, |’'mpretty sure nost

weeks you don't | ook so exhausted
until Thursday. Today’ s a Tuesday,

right?

MCVANNUS
Can’t blane me, can you? It’s been
t ough.

NATHAN

Wth @dynn's rule?

MCIVANNUS
VWhat el se?
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NATHAN
Yeah, well.

NATHAN t akes a long sip of her coffee before wal king over to
pat MCMANNUS on the arm

NATHAN
Hold on for just a bit |onger.

MCMANNUS
Just a bit? It sounded like G ynn
wanted this rule change to be
per manent .

NATHAN
Well. Either he’'ll make the rule
change permanent and the inmates
will just have to adapt to it and
make your job easier, or he'll have
to give up on that rule.

MCMANNUS
You have any preference for which
one you want ?

NATHAN
Al 1 knowis that before this rule
came around, | didn’'t have to spend
the norning stitching up OReily’s
face.

MCVANNUS
Yeah, | heard about OReily. Was it
a fight?

NATHAN
According to him he fell down the
stairs.

MCIVANNUS
So, a fight.

NATHAN

It wasn’t too bad. But | get the
sense it’s not going to be a
one-time thing, with this rule.

MCMANNUS si ghs and drains his cup, then chucks it in the
gar bage.

NATHAN
Ti nf?
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MCVANNUS
Yeah?

NATHAN
You | ook exhaust ed.

MCIVANNUS
Yeah, | know, I'll get sone rest
once |’ m done organi zi ng those
files --

NATHAN

So | don't want to worry you too
much, but | think | should tell you
that it |ooked pretty bad. \Wat |
had to take care of today.

MCVANNUS
What, O Reily? | thought you said
it wasn’t that bad.

NATHAN
| don’t nean his face. | nean the
situation. | know that Gynn's
determ ned about this new rule, but
it worries me. | think it’s gonna
start nore fights.

MCMANNUS | ooks at NATHAN, then pats her on the armthe sane
way she’d patted him

MCMANNUS
|'ll see what | can do before
anyt hi ng bl ows up.

| NT. OZ PEN TENTI ARY, LI BRARY - AFTERNOON
BEECHER sits alone at a table with a book open in front of
him However, he’'s not reading, but staring blankly off into
space in thought, one hand idly tracing a cross on the wood.
The door opens and SCHI LLI NGER | eans agai nst the doorfrane.
SCHI LLI NGER
Hey, Beecher. Been wondering where
you were.

BEECHER refl exively slans his book shut and turns in his
seat to |look at SCHI LLI NGER
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BEECHER
Huh?

SCHI LLI NGER
Roonmis not going to clean itself.
Get to work.

BEECHER st ares bl ankly at SCHI LLINGER. After a nonent,
SCHI LLI NGER frowns and steps into the library. He gestures
for the guard to | eave, then takes a seat next to BEECHER

SCHI LLI NGER
You si ck?
BEECHER
No -- no, |"'mnot. Sir.
SCHI LLI NGER

They stop acting |like a drowned rat
and do your worKk.

BEECHER hesitates before turning to face SCHI LLI NGER a
little nore squarely.

BEECHER

Sir. You believe in God, don't you?
SCHI LLI NGER

What kind of stupid question is

t hat ?
BEECHER

Then, do you think -- do you think
God woul d believe in ...

SCHI LLI NGER
In putting prags in their places?
BEECHER
No, | --
SCHI LLI NGER
Beecher.
BEECHER
Yes, sir?
SCHI LLI NGER

After you' re done cleaning the
room mneet ne in the showers.
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BEECHER
But - -

SCHI LLI NGER
You sure you wanna keep asking
stupi d questions?

BEECHER stares down at his |ap. SCHI LLI NGER smi rks and
st ands, thunpi ng BEECHER on t he back.

SCHI LLI NGER
Good boy. Now go clean the room

SCHI LLI NGER exits the library. As the door closes, the
ARYANS can be heard | aughi ng outside. BEECHER stands to
replace his book on the shelf. As he does so, his hand
passes by a shelf of bibles and he lets his fingers |inger
agai nst their spines.

I NT. VERN SCHI LLI NGER S CELL - AFTERNOON

BEECHER sl unps into the cell, which is in a disarray. He
gl ances around the room then picks up his book fromthe
floor.

For a nonent, he raises it angrily as if about to throwit
into the wall, then lowers his arm He sighs before
obedi ently cleaning the room

I NT. RYAN O REILY' S CELL - AFTERNOCON

O REILY sits on his bunk, tw sting the mniscul e package of
his remaining drugs in his hand. He stares resentful ly out
his cell wall first at where the WSE GQUYS are wat ching
television in the | obby, then at where the HOVEBOYS pass

t hrough the | obby.

As O REILY watches, ADEBISI, KEANE and WANGLER wal k past

D ANGELO and the W SE GUYS. WANGLER | unges threateningly at
the WSE GUYS for a nonent. In response, D ANCGELO gestures
angrily at the HOMVEBOYS before he continues wal ki ng.

O REILY clutches his tiny package of drugs harder, then
smrks to hinself.
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I NT. CU ON AUGUSTUS HI LL

HI LL

You know what they al ways say when
you tal k about why people are
better than ani mals: the Mna Lisa,
the Sistine Chapel, the |ove of
al m ghty Jesus Fuckin’ Christ!

(1 aughs)
But you think God really nakes us
better, makes us stronger than any
sorta dog wal king out in the wld?

| NT. EMERALD CI TY LOBBY - EVEN NG

ADEBI SI, KEANE and WANGLER sit in the | obby watching a
bori ng cooki ng show on tel evision. ADEBISI fidgets
restlessly, tapping his leg and staring listlessly at the
t el evi si on.

RONALD POKELWALDT scoots by and acci dentally nudges

ADEBI SIS chair. ADEBISI pronptly throws down his headphones
and gets up as if to pummel POKELWALDT, but stops when a CO
barks at himfromthe stairway | anding.

ADEI Bl tsks disapprovingly and heads up the stairwell. KEANE
and WANGLER gi ve each other unsure | ooks and shrug. SAID
seated at the other end of the |obby area, watches ADEBI SI
wal k up the stairwell and frowns in thought before rising
fromhis seat.

| NT. EMERALD CI TY LOBBY - EVEN NG

At the edge of the | obby area, POKELWALDT wat ches severa
other inmates play cards. He twitches periodically in his
seat, looking restless, and junps when O REILY suddenly
wal ks up and pulls out the chair at the sane table.

O REI LY
You got a m nute?
POKELWALDT
Huh? Yeah -- | guess?
O REILY

Cone here.

O REILY | eads POKELWALDT to a quiet corner of the | obby,
near where the hallways start.
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O RELY
You want sone tits?
POKELWALDT
VWhat ? Yes. Yes. You have sone?
O REI LY
Just a bit.
POKELWALDT
Oh man, | need it, | need it so

bad. Ever since Aynn's new rul es
and bullshit it’s been inpossible
to get a hit. Can’'t even get a
fucking cigarette, or anything to
drink. | hear they re even taking
away shit |ike candy from packages.
Anyt hi ng that | ooks suspicions, and
it’s fucking insane, man. It’s

i nsane.

O REI LY
(rolling his eyes)
Tell me about it.

POKELWALDT
So how nmuch you have?

O REILY pulls the tiny package from his pocket and offers it
forth to POKELWALDT. POKELWALDT i nmedi ately nakes a grab for
it, but OREILY pulls it back

O REI LY
Real desperate, huh?
POKELWALDT
Look man, like | was saying, it’'s

j ust been inpossible getting
anything -- what’re you asking for?

O REI LY
| don’t need any nobney. But you
gotta do ne a favor

POKELWALDT
Anyt hi ng.

O REI LY
Anyt hi ng?

POKELWALDT
Anyt hi ng.
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O REILY grins and presses the tiny package in POKELWALDT' s
hand.

O REI LY
| f anyone asks you where you got
t hese, say they' re fromthe wops.

POKELWALDT
VWhat, that’'s it?

O REI LY
That’s it. But you gotta pronise --
no natter who asks, you say it’'s
fromD Angel o. You got it?

POKELWALDT
| got it, I got it! I'Il do it!

O REILY t hunps POKELWALDT on the back just a little too
har d.

O REILY
Good on you.

| NT. EMERALD CITY LOBBY, UPSTAI RS LANDI NG - EVEN NG

ADEBI SI | eans agai nst the | andi ng watchi ng over the | obby,
restlessly jerking his |l eg. SAID ascends the stairwell and
approaches ADEBI SI, standi ng near him

ADEBI SI
(refusing to | ook at SAI D)
What’re you | ookin’ at.

SAI D

" m | ooking at you, brother.
ADEBI Sl

Don't keep making me say it. I’'m

not your brother.

SAI D
You | ook lIike you re about to do
somet hi ng very unw se

ADEBI SI glares at SAID before returning his gaze to the
| obby.

SAI D
You’' ve grown quite dependent on the
drugs. | can tell. Anyone can tell,

fromthe way you act.
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ADEBI S|
None of your business.

SAI D
These nust be trying tinmes for you.

ADEBI SI
Fuck of f.

ADEBI SI pushes away fromthe railing and noves towards the
cells. SAID follows a civil distance behind him stil
speaki ng | evel ly.

SAI D
You nustn’t let those drugs control
your action.

I NT. SIMON ADEBI SI'S CELL - EVEN NG

ADEBI SI wal ks into his cell, trying to close the door behind
him SAID foll ows behind ADEBI SI, catching the door so it
can’'t close and standing in the doorway. ADEBI SI stands

agai nst his bed frame, back turned to SAID.

ADEBI SI
Go away.

SAlI D
You think sulking like a child w |
make these probl ens stop?

ADEBI SI
Go away.

SAI D
You’' re weak, brother.

ADEBI SI slanms his fists against the bunkbed frame in anger
before turning towards SAID. SAI D doesn’t budge.

ADEBI SI
Ch yeah? And what do you know about
bei ng strong? You think you're
strong, always praying? Al ways

kneel i ng?

SAI D
Strength doesn’t come from
vi ol ence.
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ADEBI SI
Then what do you think it cones
from brother?

SAI D
It comes fromw thin you

ADEBI SI
(1 aughi ng sharply)
| don’t believe thing |ike that.

SAI D presses his hands agai nst ADEBI SI’'s chest. ADEBI SI
| ooks down at his chest, then at SAI D

SAI D
You are strong, brother. You have a
great strength within you. But you
are weakeni ng yourself by using
t hose drugs, by using violence.
Take this chance to reconsider.
True strength does not cone from
vi ol ence, but fromthe spirit.

ADEBI SI cal ns down slightly. SAID | owers his hands.

SAI D
Do you under stand?

ADEBI SI stares at SAID and opens his nouth to speak when ..

I NT. EMERALD CITY LOBBY, UPSTAI RS LANDI NG - EVEN NG

KEANE and WANGLER cone jogging up the stairwell. KEANE wal ks
over and shoves SAID out of the way.

KEANE
Adebi si. Think there’s sonething
happeni ng.

ADEBI Sl
What .

KEANE

Just come | ook.
ADEBI SI noves as if in a trance, pushing SAI D out of the way
and stepping away fromhis room SAID grabs at ADEBI SI’s
Wi st.

SAI D
Br ot her .
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ADEBI SI
Move.

SAI D
Thi nk of what | just said. You are
strong, but if you don’t look to
Al'l ah for guidance --

ADEBI SI i gnores SAID and pushes past him KEANE and WANGLER
| ead ADEBI SI over towards a portion of the upper railing and
poi nt towards POKLEWALDT in his cell on the |ower floor. He
can just barely be seen snorting poppers in his bunk.

I NT. RYAN O REILY' S CELL - EVEN NG

O REILY | eans against the glass wall of his cell, arnms up
above his head and braced against the glass. He slowy rubs
the fingers of one hand agai nst the bandages wapped around
his other wist.

Past O REILY' s shoul der, POKLEWALDT can be seen sitting in
his room trying to snort sonme poppers w thout seeni ng
conspi cuous. ADEBI SI suddenly barges into his room and grabs
hi s shoul der. POKLEWALDT can be seen hurriedly hiding his
drugs, while ADEBISI shakes himby the shoul der, yelling at
hi m

O REI LY
(talking to hinself)
Yeah, that’s it.

POKLEWALDT shakingly points out the wall of his cell towards
where the I TALIANS are lurking in the | obby. ADEBI SI
promptly lets go of POKLEWALDT' s shoul der and gl ares towards
t he | TALI ANS before storm ng out.

O REI LY
Good boy.

| NT. RONALD POKLEWALDT' S CELL - EVEN NG

ADEBI SI shoves POKLEWALDT, cowering, into a corner. He
studi es the poppers stolen from Pokl ewal dt, then turns his
back to the | obby and hurriedly snorts them He then turns
to exit Poklewaldt’s cell.

SAI D nears Poklewal dt’s cell just as ADEBISI is about to
| eave, wearing an expression of disappointnent.
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SAI D
This is what you choose?

ADEBI SI t hunbs his nose and sniffs.

SAI D
You will not even give any
consi deration to the thought of
bei ng weak? O borrow ng the
strength of Allah?

ADEBI S|
There’s no strength in sonething
that doesn’t exist. |I’m strong.

That's all that natters.

ADEBI SI shoves past SAID and heads back up towards the
stairwell. SAID watches after him shaking his head.

I NT. EMERALD CITY LOBBY - EVEN NG

O REILY, |ooking determ ned, nakes a beeline towards where
the Italians are wal king before swerving slightly. He very
deli berately smashes his shoul der into D Angel 0’ s.

D ANGELO
Watch it!

O REILY
(half-turning to face
D Angel o)
Sorry, thought you d be able to
handle a little accident since you
got your famly watchin your back
i ke that.

D ANGELO
What did you say?

O REI LY
Not hi ng.

D ANGELO turns to shove O REILY back a step. Behind him the
other Italians murnmur aggressively anongst thensel ves.

D ANCGELO
Did Adebisi hit you in the head?
You startin’ a fight with ne?

O REILY
When did | ever say that?
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D ANGELO
Don't fuck with me, O Reily.

O REI LY
You're really that insecure? What
makes you think you' re that
i mportant?

D ANGELO
the hell are you pl anni ng?

O REILY just shrugs. D ANGELO turns to wal k away, letting
out a disgusted snort. But as he’'s about to |l eave, O REILY
mutters just |oud enough for the D ANGELO to hear.

O REI LY
Fucki n’ spinel ess wop.

D ANGELO i nmedi ately turns on heel and punches O REILY
across the face. OREILY reels back, shielding his face with
his arnms, but doesn’t make to fight back. D ANGELO surges
forward and begins punmeling O REILY, who remains on

def ense.

O her prisoners begin mlling closer, hearing the commoti on.
The nonent he catches sight of the HOMEBOYS |urking in
earshot, O REILY shouts.

O REI LY
Yeah, s’at what you're trying to
do? Monopolize all the tits?

D ANGELO pauses, | ooking confused. O REILY dramatically
falls back, clutching at his face. Several COs run up to
break the fight, but not before ADEBISI steps forward and
grabs D ANGELO by the shirtfront.

ADEBI SI
What was he sayi n?
D ANGELO
Fuck off.
ADEBI SI
No.
D ANCGELO
This ain’t your business, Adebisi,
back off.
ADEBI SI
S that true? What O Reily was
sayi ng?
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D ANGELO
| don’t know what the hell he's
tal ki ng about.

ADEBI SI
You lyin to me?

WH TTLESY (Q S.)
Hey, break it up you two!

D ANGELO
Let go of ne.

ADEBI SI
| don't think so, little man.

VWH TTLESY (O S.)
| said, break it up
(into her wal kie tal kie)
Gonna need nore nen in the | obby,
| ooks Iike trouble.

Shouting in the background as nore CO s approach. VWH TTLESY
approaches, nightstick out, but before D ANGELO can say
anyt hi ng ADEBI SI punches him across the face. The | TALI ANS
i mredi ately tackle ADEBI SI to the ground.

As a huge fistfight breaks out between the HOMVEBOYS and the
| TALI ANS, O REILY drags hinself out of the way. A CO grabs
hi m and yanks himto his feet.

GUARD
You. You're getting the hole.

O REILY
| didn’t do anything.

GUARD
Oh yeah?

O REI LY
(1 ooki ng back briefly at the
fistfight)
It’s all them

The GUARD drags O REILY off down the hallway as the
fistfight continues.
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HI LL
You ever seen wild aninals fight?
O even just cats fighting? It’s
never the pretty ones that win, or
t he biggest, or the strongest. It’s
al ways the ugly, stubborn, mangy
| ooki ng not herfuckers that cone out
on top. The ones with chunks of fur
m ssing, |ooking all beaten-up and
di sgusting. And you know it’s
because those are the ones that
fight the hardest, fight the
smartest. They don’t give a shit
about how they’ re not supposed to
be com ng out on top according to
"survival of the fittest.’ They
just fight as hard as they can in
what ever way they know. That’s what
makes them come out on top.

I NT. SOLI TARY CELLS - EVEN NG

O REILY sits naked in his cell in solitary, back against the
wall, idly tipping his bucket slightly with one foot. The

i ncreasing volune of shouting comng fromdown the hallway
makes him |l ook up and press an ear against his cell door.
Just barely, he can hear muffled shouting.

GUARD A
(echoi ng footsteps as he runs
into the solitary area)
Shit -- shit!

GUARD B
VWhat the hell’s going on out there?

GUARD A
Huge fucking fight. Homeboys
started sonmething with the
Italians, we need everyone out
t here.

GUARD B
What, you’'re serious?

GUARD A
Now.
Echoi ng footsteps exit the area and it goes quiet. O REILY
stays pressed agai nst the door for a nonent |onger before
sitting back against the wall.
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After a nonent, he begins |aughing loudly to hinself.

I NT. LEO GLYNN' S OFFI CE - EVEN NG

GLYNN sits in his office, hand pressed agai nst his tenple,
| ooki ng exasperated. The door bursts open. MCMANNUS bar ges
in and sl aps a packet of papers down on GLYNN s desk.

MCMANNUS
You finally satisfied?

GLYNN
Stop shouti ng.

MCVANNUS
" mangry, Leo.

GLYNN
| can see that.

MCVANNUS
|"ve got five people stuck in the
infirmary and a puddle of blood in
the | obby |like there’'s been a
shootout. |I’ve got an inmate who
has the inprint of a chair |eg
across his face and a broken nose.

GLYNN
(hal f-heartedly | ooking
t hrough the papers on his
desk)
| can read that.

MCVANNUS
And you still want to keep your --
draconi an security neasures that’s
driving everyone mad?

GLYNN

" mrescinding them tonorrow.
MCVANNUS

(pause)

You -- what?
GLYNN

The security measures are being

stopped tonorrow. Everything’ Il go

back to the way it was.
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MCVANNUS
What, just like that?
GLYNN
Yes.
MCIVANNUS
Then -- what was the point? You

enforce them enough to cause this
sort of nmess and then you just
change your mnd? The security in
Oz isn't |ike a goddamm picnic you
can call on and off w thout
war ni ng!

GLYNN
It was an experinent, Tim Testing
the best way to nake Oz as safe a
pl ace as possi bl e.

MCMANNUS
And did you get the results you
want ed?

GLYNN gat hers together the files on his desk and hol ds t hem
out to MCMANNUS.

GLYNN
If you're going to gloat, but a bit
nore subtle about it. | did what

was best for the facility.

MCVANNUS
You' re just showing off. You just
wanted to show you had control for
a while.

GLYNN
It was for the good of the
facility.

MCVANNUS
That’s what all dictators say,
isn't it?

MCVANNUS retrieves his papers from GLYNN s desk before
turning away and |l eaving GLYNN s office.
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I NT. EMERALD CI TY HALLWAYS - MORNI NG

O REILY nops the floor, slowy progressing fromone end of
the hallway to the other. He still has a bandage sl apped
across his face, though nost of the bruising is starting to
f ade.

He | ooks up with D ANGELO and two of the other |TALI ANS wal k
by. They exchange curt nods, but nothing other than that.

However, two of the HOMEBOYS approach fromthe other end of
the hallway. As they two groups grow cl ose, one of the
HOVEBOYS nock-1unges at the Italians. The Italians swear and
| ook as if they mght accept this invitation for a fight.

HEALY (O S.)
Hey, break it up!

The HOVEBOYS grudgi ngly glare at the HEALY, who's conme down
the hallway to where the confrontation is about to start.
HEALY bangs his nightstick against the wall.

HEALY
You guys caused enough trouble the
ot her day. Get the fuck out before
you all get thrown in the hole. For
a week.

The | TALI ANS gl are at the HOVEBOYS before continuing on
their way. The HOMEBOYS al so wal k away, snorting in
derision. Once both parties are out of earshot, HEALY | ooks
to O REILY.

HEALY
Wbps, niggers. They' re both the
sanme, aren't they?

O REI LY
(1 eaning on his nop)
Bot h stupid as rocks.

HEALY
Wanna tell ne how you managed to
get thembiting at each other
instead of just ripping you to
shreds?

O REI LY
Trade secrets. Can't tell.

HEALY
Trade secrets ny ass.

( CONTI NUED)



CONTI NUED: 57.

O REILY
Hey, a magician never explains his
tricks or he’ll go outta business
fast.

HEALY

Yeah, yeah. You' re one crafty son
of a bitch, you know t hat?

O REI LY
Thanks. You got what we prom sed?

HEALY
Ri ght here.

HEALY pulls a sizable paper bundle out of his back pocket.
O REILY snatches it up eagerly, holding it in his hand |ike
it’s sonething precious.

O REILY
Ch, | mssed you, babe.

HEALY
Didn’'t even break a sweat bringing
that in this tinme.

O REI LY
Yeah, dynn better not pull that
sorta shit again.

O REILY stuffs the package in the back of his pants as HEALY
turns to |l eave. Just as HEALY is about to turn the corner,
he pauses to | ook over at O REILY.

HEALY
Y know, | heard D Angelo’s in
pretty shitty shape. Did ja plan
t hat out too?

O REILY only smirks as he returns to his nopping.

I NT. CU ON AUGUSTUS HI LL

HI LL
"Fittest’ can nmean the sharpest
wts or the cleverest lies. Hell
"fittest’ can nean being the
sneaki est, nost di shonest son of a
bitch around. But the fittest do,
i ndeed survive. Sure, they don’t
flourish, but who does in a place
like Qz?



